A pint of beer, 2015: Malt hops,
yeast, water, glass.
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Non-art is whatever has not yet
been accepted as art but has caught
an artist’s attention with that possibility in mind … non-art exists only
fleetingly … indeed, the moment
any such example is offered publicly,
it automatically becomes a type of
art. Non-art is often confused with
anti-art. (Allan Kaprow, Education
of the un-artist, 1971)
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Piero Manzoni, Artist’s Shit, 1961:
Tin can, printed paper, excrement.
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Anti-art (is) non-art aggressively
(& wittily) intruded into the arts
world to jar conventional values
and provoke positive aesthetic and/
or ethical responses. (Allan Kaprow,
Education of the un-artist, 1971)
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Damien Hirst, For the Love of
God, 2007: Platinum, diamond,
human teeth.
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Art art takes art seriously. It
presumes, however covertly, a certain spiritual rarity, a superior
office. It has faith. It is recognisable by its initiates. It is innovative, of course, but largely in terms
of a tradition of professionalistic
moves and references: art begets art.
Most of all, Art art maintains for
its exclusive use certain sacred
settings and formats handed down
by this tradition: exhibitions, books,
recordings, concerts, arenas, shrines,
civic monuments, stages, film
screenings, and the ‘culture’ columns
of the mass media. These grant
accreditation the way universities
grant degrees. (Allan Kaprow,
Education of the un-artist, 1971)
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(Un-art) Seeing the situation as
low-comedy is a way out of the
bind. I would propose that the first
practical step toward laughter is to
un-art ourselves, avoid all aesthetic
roles; give up all references to being
artists of any kind whatever. In becoming un-artists we may exist only
fleetingly as the nonartist, for when
the profession of art is discarded,
the art category is meaningless, or
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at least antique. An un-artist is
one who is engaged in changing
jobs, in modernizing … the job
implies fun, never gravity or tragedy.
(Allan Kaprow, Education of the
un-artist, 1971)
E.H. Gombrich, The Story of Art,
1950
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The expertise of the artist lies in
being a non-expert, a provider of
frameworks on which experiences
can form and sometimes be directed and channelled to generate new
insights (Pablo Helguera, Education for Socially Engaged Art, 2011)
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Douglas Huebler, Untitled Statement, 1968
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Artist n. person who produces
works of art, esp. paintings or
sculpture. (Harper Collins, English
Dictionary, 1992)
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Tracey Emin, Tories are the only
hope for the arts (The Guardian), 2011
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The art world’s novelty express
train, which often rewards the
superficially “new” and ignores
those who are in for the long haul
(unless their products are saleable), is partially responsible for
the attrition among public artists. (Lucy R. Lippard, Hot Potatoes: art and politics in 1980, 1981)
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Ernst Fischer, The Necessity of Art,
1959
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We tried to justify it (The K Foundation Burn a Million Quid), argue
the case, point out that there were
no less fruit on the trees, fish in the
ocean, or even gold in the ground
because a million bits of paper had
been burnt; or that all we had done
was create a work of art that had
cost a million pound to make – I
mean a lot of works of art cost a lot
more than a million – nobody has a
problem with going to the cinema to
watch a film that cost £60,000,000 to
make. (Bill Drummond, 100, 2012)
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Situations, The New Rules of Public
Art (Rule No. 4), 2013
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Where do ideas come from …
from looking at one thing and seeing another, from looking around,
from playing with possibilities, from
speculating change, pushing, pulling, transforming and if you’re lucky
you come up with something really
worth saving, really worth using and
building upon. And that’s where the
game stops and the work begins.
(Saul bass, Why Man Creates, 1968)
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Lynn Sowder, Mapping the Terrain
(Symposium), 1991
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Museums, like asylums and jails,
have wards and cells - in other
words, neutral rooms called “galleries”; A work of art when placed in a
gallery loses its charge, and becomes
a portable object or surface disengaged from the outside world ...
The museums and parks are graveyards above the ground - congealed
memories of the past that act as a
pretext for reality. (Robert Smithson, Cultural Confinement, 1972)
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Duncan Smith, Beyond the Garret;
Artists’ studios now (Symposium),
2015
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Empathy and exchange are key
words. Even for interactive art workers who have all the right ideas,
elitism is a hard habit to kick.
Nothing that excludes the places
of people of colour, women, lesbians, gays or working people can
be called inclusive, universal or
healing. To know the whole we
must know and respect the parts.
(Lucy. R. Lippard, Hot Potatoes:
art and politics in 1980, 1981)
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Luke Haines, The Scourge of Dadrock, 2015
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The arts are essential to any complete national life. The State owes it
to itself to sustain and encourage
them … Ill fares the race which fails
to salute the arts with the reverence
and delight which are their due.
(Winston Churchill, addressing the
Royal Academy, 30th April 1938)
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Kurt Vonnegut, Man Without a
Country, 2006
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Any new kind of art practice is
going to have to take place at least
partially outside of the art world.
And hard as it is to establish oneself
in the art world, less circumscribed
territories are all the more fraught
with peril. Out there, most artists
are neither welcome nor effective
… We continue to talk about ‘new
forms’ because the new has been the
fertilising fetish of the avant-garde
since it detached itself from the infantry. But it may be that these new
forms are only to be found buried
in social energies not yet recognised
as art. (Lucy R. Lippard, Hot Potatoes: art and politics in 1980, 1981)
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Tom Marioni, (artwork), 1970

Don’t make it for a Community.
Create a Community. Be wary of predefining an audience. Community
is rarely born out of geography,
but rather out of common purpose
– whether that be a Flatbread Society
of farmers, bakers and activists
building a bakehouse or 23,000 citizens across 135 countries writing
a constitution for a new nation. As
Brian Eno once said, “sometimes
the strongest single importance of
a work of art is the celebration of
some kind of temporary community.” (Situations, The New Rules of
Public Art, Rule No. 3, 2013)
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You can probably see the ideas
behind an artwork that seems to be
invisible if you look for more than
just a few seconds. … If you stay
with it, eventually you get most
of the story. You never get it all …
Different people get different information, depending on what they
bring to an art work … When a
scientist looks in a microscope,
he might see a cure for cancer. If I
looked in the same microscope,
I would see an Abstract Expressionist painting. A frog can see
only bite-sized moving objects,
insects for instance. Its brain blocks
out everything else. Sometimes
people don’t know what they are
looking at because their brains
block out everything except what
they expect art to be. (Tom Marioni, Beer, Art and Philosopy, 2003)

Marcel Duchamp, The Creative
Act, 1957
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It is surely one of the curiosities
of the history of philosophy that
one of the most cherished notions
of this great man (Plato) has never
been taken seriously … The thesis
is: that art should be the basis of
education. (Herbert Read, Education
through Art, 1943)
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Keith Johnstone, Impro – Improvisation and Theatre, 1979
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Over and above this, it has
become especially evident in recent
years that no democracy can hope
to survive unless, in regard to
subjects with a close bearing on
public affairs, it’s people are given
full opportunity, with fair guidance,
under conditions of free inquiry, to
learn and think for themselves …
it is imperative to face the facts of
contemporary culture. Until we do
that our good intentions are
mostly futile. The correlation
with fact-finding sociologist with
act making humanist, reformer,
reporter, reactionary or revolutionary is essential? (Mass Observation, The Pub and The People, 1943)
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Joseph Beuys, A public dialogue
(New York City), 1974
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***
WHAT IS AN ART?
Toby Lloyd / Andrew Wilson
2015
What is an art? is part of an
on-going series of ‘incomplete
diagrams’ built to cultivate conversation and pondering in opposition
to concrete answers or conclusions.
www.lloyd-wilson.co.uk
@lloyd_wilson_
This publication has been made
possible via generous support from
East St. Arts and South Leeds Life.
eaststreetarts.org.uk
southleedslife.com

Tory people are massive collectors of the arts. For a lot
of my friends, who think I’m crazy voting for the Tories –
I want to know who buys their work? Who are the biggest
philanthropists? I promise you, it’s not Labour voters. 12
The world is full of objects, more or less interesting. I do not
wish to add any more. 10

Make no mistake about it, work for an artist is a highly conscious, rational process
at the end of which the work of art emerges as mastered reality – not at all a state of
intoxicated inspiration. 14
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There is no such thing as Art. There are only artists. Once these were
men who took coloured earth and roughed out forms of a bison on the
wall of a cave; today they buy paints, and design posters for the Underground; they did many things in between. There is no harm in calling
all these activities art as long as we keep in mind that such a word may
mean very different things in different times and places, and as long as
we realize that Art with a capital A has no existence. 8

Create space for the unplanned. Commissioning public art is not a simple
design-and -build-process. Artworks arrive through a series of accidents,
failures and experiments. Moments of uncertainty and rethinking are the
points at which the artwork comes into focus. 16
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Here my idea is to declare that art is the only possibility for evolution,
the only possibility to change the situation in the world. But then you
have to enlarge the idea of art to include the whole creativity. And if you
do that, it follows logically that every living being is an artist – an artist in
a sense that he can develop his own capacity. And therefore it’s necessary
at first that society cares about the educational system, that equality
of opportunity for self-realization is guaranteed. 33
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We must shift our thinking away from bringing great art to the people
to working with people to create art that is meaningful. 18

Art art 6

19

Non-art 2
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As I grew up everything started to get grey and dull. I could still remember
the amazing intensity of the world I’d lived in as a child … the dullness was
not an inevitable consequence of age, but of education. 31

When we set up (artist) studios in the 1970’s there was an extreme
polarisation between two camps: One was, those called by the other
camp, ‘Ivory Tower Wankers’ and they in turn called the other fraction,
‘Misguided Social-Workers.’ 20
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21

Anti-art 4

The creative act is not performed by the artist alone; the spectator
brings the work in contact with the external world by deciphering and
interpreting its inner qualification and thus adds his contribution to the
creative act. 29
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These are ultra-conformist times we live in; the imagination is unwelcome, the maverick
is unwelcome and the weirdos need not bother turning up. The music industry and the
publishing industry are grasping at straws to survive. The middlebrow media have a
stranglehold on culture, and art is, amazingly, still seen as “not for ordinary people.”
Poverty abounds. No one wants to hear a rich man boasting, but when Noel (Gallagher)
speaks, people listen. 22
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The act of drinking beer with friends
is the highest form of art. 26
28

If you want to really hurt your parents, and you don’t have the nerve to be gay,
the least you can do is go into the arts. I’m not kidding. The arts are not a way to
make a living. They are a very human way of making life more bearable.
Practicing an art, no matter how well or badly, is a way to make your soul grow,
for heaven’s sake. Sing in the shower. Dance to the radio. Tell stories. Write a
poem to a friend, even a lousy poem. Do it as well as you possible can. You will
get an enormous reward. You will have created something. 24

Un-art 7

